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A discovery of a particular kind happened in Braunschweig where I currently teach 
photography at the Hochschule für Bildende Künste. As many discoveries this one 
happened as a side effect of a different project, that of the systematic digitization of the 
archives of drawings and prints intended to virtually reunite the collections of the Herzog 
Anton Ulrich Museum in Braunschweig and the Herzog August Bibliothek in 
Wolfenbüttel, that were separated since the 18 th century. The collections of the two 
institutions merged again in the online database Virtuelles Kupferstichkabinett 
(http://www.virtuelles-kupferstichkabinett.de).  
 
In the course of submitting more than 30,000 items for digital archiving of the drawings 
and prints collection of the Herzog Anton Ulrich Museum (project “Virtuelles 
Zeichnungskabinett”, funded by the Deutsche Forschungsgemeinschaft) a small 
drawing previously attributed to Johann Melchior Roos came to the attention of art 
historian Dr. Thomas Döring, curator of prints and drawings. “The boldness of the 
strokes, the variations in the shading from very gentle to quite violent and the 
expressive gaze (of the dog),” he told CNN, “these are very typical idiosyncrasies of 
Rembrandt’s work.” Two years of meticulous research ensued, including microscopic 
examinations of the drawing and extensive studies of comparable Rembrandts in 
museums and collections in Amsterdam, Paris and Vienna. Dr. Döring published the 
drawing as an original Rembrandt in the quarterly journal Master Drawings and so far 
has received unanimously positive responses from Rembrandt scholars. "The 
Braunschweig Terrier" or the ''110% Dog,” as it has been variously referred to, has 
taken on a second life in the media. 
 
What does it mean for the general public of digital age to learn that a new Rembrandt is 
discovered? Is it similar to a new island discovered on the planet earth? Last year, a 
team of technologists working with Microsoft and other corporate entities produced a 
3D-printed painting in the style of Rembrandt. Scientists created "the next Rembrandt" 
using algorithms calculated to replicate the artist. Between 6. April - 16. Juli 2017 the 
exhibition "Dürer, Cézanne & Du. Wie Meister zeichnen" is on display the Herzog Anton 
Ulrich Museum in Braunschweig with the study of a sitting dog for the first time on view 
as a Rembrandt. The title of the exhibition asks a rhetorical question: who are you in the 
configuration?   
 
As the art education system in Germany follows the classic atelier model, the discovery 
of a 'new' old master drawing poses an interesting question: what mimetic form does the 
digital archive take? How can a database of art historical documents be applied in an art 
education apparatus? How does the discovery configure in my art practice? These 
unanswered questions open a space for experimentation. The subject of the digital file: 
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the drawing (a dog), the mythology surrounding Rembrandt (an artist) and the archival 
database (an undefined index) is the departure point for a series of memes. 
 
A work list and portfolio are the basic tools to disseminate artistic practice. The model of 
the terrier is an exceptional specimen to register artistic production. The archive, in both 
the physical and virtual realm, encompasses what is known about an artwork. That is 
the basis for the identity and continuity of every artwork. A simplified classification 
system appropriated from inventory number Z 719 (the Rembrandt drawing) is used as 
a template to translate art history cannons to 2017 standards. An abbreviated form of 
the Iconclass database (the format used in the Virtuelles Kupferstichkabinett) is followed 
as a model. The classification system designed for art and iconography is the most 
widely accepted scientific tool for the description and retrieval of subjects used by 
museums and art institutions around the world. The simplified index proposed includes 
name, title, year, media / technical specifications, size / duration and inventory number 
(Rembrandt Harmensz. van Rijn, Studie eines sitzenden Hundes, um 1637, Schwarze 
Kreide, 82 x 99 mm, Z 719).  
 
The new Rembrandt remains under the inventory number Z 719, which was 
assigned to the drawing before the discovery of its real author. This basic 
classification tool, as well as its aberrations like the Iconclass database category 
Number 0 (abstract and non-representational art) is open to the possibility of meme 
mutations. The Virtuelles Kupferstichkabinet is a case-study illustrating that an art 
history is not a static mass of artifacts but malleable data that can be recaptured and 
recycled. 
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