
Curriculum 
Guide & 
Activity

ICA 
MIAMI



INDEX

ABOUT THE ARTIST

ABOUT THE WORK

INTRODUCTION

LEARNING OBJECTIVES

FOR TEACHERS

KEY DISCUSSION  

VOCABULARY TERMS 

1

2

3
 

4
  

5

6

7

ACTIVITY 9



INTRODUCTION

In this course, educators will discuss how artist 
Judy Chicago uses paintings, tapestries, sculp-
tures, and mixed-media installations to celebrate 
women from the margins of society and history. 
Chicago's choice of materials, imagery, and explo-
ration intentionally subvert traditional notions of 
fine art while embracing categories that historically 
have been marginalized as "women's work" in order 
to place gender politics and social commentary at 
the center of her art.

By viewing the artist's work, students will learn 
how Chicago has been one of the most prominent 
voices in the ongoing dialogue about women and 
art. She consistently challenged the male-dominat-
ed art world and has sought to draw attention to 
traditionally dismissed craft, such as needlework 
and ceramics.
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Judy Chicago, Birth Hood, 1965, sprayed automotive lacquer on car hood, 
42.9 x 42.9 x 4.3 in. © Judy Chicago

Judy Chicago, Car Hood, 1965, sprayed automotive lacquer on car hood, 

42.9 x 42.9 x 4.3 in. © Judy Chicago



KEY DISCUSSION

During the initial discussion, pose questions that will draw upon students' critical thinking skills to reflect 
on, analyze, and interpret an exemplary work of art by artist Judy Chicago. Additionally, students will 
explore the connection between visual art and women's history by recognizing selected vocabulary words 
and aspects of the feminist art movement that has contributed to Chicago's body of work. 
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Students will explore how artist Judy Chicago uses form, color, and shape to explore female identity. 

LEARNING OBJECTIVE



FOR TEACHERS - FLORIDA STATE STANDARDS 

English Language Arts

LAFS.4.SL.1.3
Identify the reasons and evidence a speaker provides to support particular points.

LAFS.4.RL.3.AP.7b
Make connections between the text of a story and the visual representations, referring back to 
text/illustrations to support answer.

Social Studies

SS.912.S.3
Social Status/Identify how social status influences individual and group behaviors and how that status 
relates to the position a person occupies within a social group.

SS.912.H.2.Su.c
Recognize a way of evaluating art, such by identifying the elements of the art form (formal) and deciding 
one's own feelings about the art (intuitive).

Visual Arts

VA.68.H.2.2
Explain the impact artwork and utilitarian objects have on the human experience.

VA.5.C.1.2
Use prior knowledge and observation skills to reflect on, analyze, and interpret exemplary works of art.
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FEMINISM
Feminism supports women’s empowerment and equality and aims to equalize women in society. Feminism 
is a response to sexism. Sexism is prejudice toward a certain sex.

FEMINIST
A feminist is a person who fights for the eradication of damaging sex- and gender-related stereotypes.
Feminists also address problems relating to age,race, and class that contribute to the struggles of
women.

FEMINIST ART
Feminist art highlights women’s issues and advocates for women’s rights and points of view. Since there 

NOSTALGIA
A feeling that brings a desire for the past, or is tied to happy memories and good times.

VOCABULARY TERMS

ICONOGRAPHY
visual images, symbols, or modes of representation collectively associated with a person, cult, or 
movement.
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ABOUT THE WORK

 

Judy Chicago, Sunset Squares, 1965, 2018.Courtesy of the artist and Salon 94, 

 

Judy Chicago, Bigamy Hood, 1965, 2011. Sprayed automotive lacquer on car 
hood. Courtesy of the artist

“Judy Chicago: A Reckoning,” a major survey of 
works by the pioneering feminist artist. This 
exhibition highlights Chicago’s iconographic 
transition from abstraction to figuration, and 
explores the ways in which the artist’s strong 
feminist voice transforms our understanding of 
modernism and its traditions.

Representing the female voice in a male-dominated 
world, Chicago explores important stories of 
history, form and labor. The artist deploys both 
iconography and working methods in order to 
problematize gender roles, artistic mastery and 
skills traditionally regarded as “female” such as 
needlework and embroidery, as well as 
stereotypical “male” skills, such as auto body 
painting and pyrotechnics. 
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ABOUT THE WORK /   

 

 

  The belief that women and men should have equal rights and opportunities. Beginning in 1848, women began 
to fight for the right to vote started by Elizabeth Cady Stanton and Lucretia Mott. This group of su�ragettes 
fought for the 19th amendment to be passed and give women the right to vote. 

Then following into the 1940's during World War II many women started entering the workforce for the first 
time in hard labor (building tanks, welding, making planes) which was very uncommon, sparking a movement 
where women were now trying to change their role in the workplace, home, and politics. 

In the 1990's the fight continued with women fighting for protection from all forms of harassment and assault. 
This still bleeds into today in the #MeToo Movement which speaks towards having victims voices heard and 
taking action.

JUDY CHICAGO'S ROLE IN FEMINISM

Judy Chicago is held to be one of the pioneers of Feminist art not just in creating it but having it as an 
acceptable art topic.

Chicago, when attending school was one of the few female artists even enrolled in school, found it di�cult to 
portray the work she initially wanted to create and having to fall more in line with Minimalism.

Then in the 1970's Judy Chicago began teaching at the Fresno State College, where she founded the first 
Feminist art college program. The program taught students to explore  how to express the female perspective 
in their own practice.

In 1972 Womanhouse was created at the California Institute of Arts by fellow artist Miriam Schapiro and Judy 
Chicago, a group exhibition and installation by women artists talking about what it is like being a female.

 
    



ABOUT THE ARTIST

Judy Chicago is an American feminist artist, art educator 
and writer known for her large collaborative art installation 
pieces about birth and creation images, which examine the 
role of women in history and culture. During the 1970s, 
Chicago founded the first feminist art program in the 
United States at California State University Fresno 
(formerly Fresno State College) and acted as a catalyst for 
Feminist art and art education. Her inclusion in hundreds of 
publications in various areas of the world showcases her 
influence in the art community. Additionally, many of her 
books have been published in other countries, making her 
work more accessible to international readers. Chicago's 
work incorporates a variety of artistic skills, such as 
needlework, counterbalanced with labor-intensive skills 
such as welding and pyrotechnics. Chicago's most well 
known work is The Dinner Party, which is permanently 
installed in the Elizabeth A. Sackler Center for Feminist Art 
at the Brooklyn Museum. The Dinner Party celebrates the 
accomplishments of women throughout history and is 
widely regarded as the first epic feminist artwork. Chicago 
was included in Time magazine's 100 Most Influential 
People of 2018. 
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Photograph by Collier Schorr. Styled by Suzanne Koller
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Photo courtesy of clubcrafted.com

DESCRIPTION OF ACTIVITY

Age Range: Appropriate 3rd - 5th grade, Middle School
Activity Duration: 45 minutes

Activity Prompt: Students will create an accordion booklet of 
memories from life.

POST-ACTIVITY DISSUSSION

1. What were some key moments you included in your 
timeline? And how did you represent them?

2. What were some of the challenges of creating your 
timeline?
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1. Take a moment to prompt students to think through the year up until the current time and select 5 
pivotal or important memories that stick out to them. Have them document the memories in a timeline 
from the earliest memory leading up to the most current memory.
 
2. Also have students assign colors to any emotions that come up for them when recalling these 
memories. These color assignments can be incorporated into their images to signify what emotions are 
connected with those events and memories. Judy did this throughout the 140 drawings to express how 
she was feeling at those specific documented moments using colors.
 
3. Next, students may take their paper and begin to fold it back and forth into an according style.
 
4. On the far left of the accordion booklet, begin the timelines earliest memory by drawing or cutting and 
pasting images from a magazine or newspaper that represents this memory.
 
5. Continue to make your way from left to right in the booklet until all the pages are completed.
 
6. When the booklets are completed, open up the space for student to share their personal timelines. 

 

 

 

ACTIVITY INSTRUCTIONS


