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INTRODUCTION

In this course, educators will discuss how artist Purvis 
Young depicts residents' everyday lives in the Miami 
neighborhood of Overtown, often blending painting and 
drawing with collaged elements while utilizing everyday 
discarded found objects. 

By viewing the artists' work, students will learn the various 
recurring ideas and symbols in Young's work, such as 
soldiers, protesters, angels, and workers that inform the 
urban environment of his work and histories of the black 
experience. Additionally, students will explore how 
historical, social, cultural, and physical settings influence an 
audience's aesthetic response.
 

LEARNING OBJECTIVES

Students will explore how the artist Purvis Young's 
drawings convey the mood of the urban landscape 
and community of Overtown Miami.
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Gay Liberation Monument, Christopher Park, George Segal, Gay 
Pride, Greenwich Village.



FOR TEACHERS - FLORIDA STATE STANDARDS 

Language Arts

LAFS.7.L.2.AP.3b
Use words, phrases or gathered information to accurately reflect meaning.

LAFS.5.L.3.5
Demonstrate understanding of figurative language, word relationships, and nuances in word meanings.
a. Interpret figurative language, including similes and metaphors, in context.
b. Recognize and explain the meaning of common idioms, adages, and proverbs.
c. Use the relationship between particular words (e.g., synonyms, antonyms, homographs) to better 
understand each of the words.

Social Studies

SS.5.G.2.1
Describe the push-pull factors (economy, natural hazards, tourism, climate, physical features) that 
influenced boundary changes within the United States.

SS.8.A.1.Su.d
Recognize fact and opinion and use appropriate resources and support materials to gather information.

SS.8.A.1.Pa.g
Recognize a well-known historical event shown in art or artifacts.
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FOR TEACHERS - FLORIDA STATE STANDARDS 

Visual Arts

VA.5.H.2.3
Discuss artworks found in public venues to identify the significance of the work within the community.

VA.5.S.1.1
Use various art tools, media, and techniques to discover how di�erent choices change the e�ect on the 
meaning of an artwork.
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Image courtesy of the artist
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KEY DISCUSSION

During the initial discussion, pose questions that draw 
upon students' critical thinking skills by asking them to 
identify the relationship between two or more individuals 
in a historical, scientific, or technical text. Additionally, 
students will understand the arts reflect and document 
cultural trends and historical events and help explain how 
new directions in the arts have emerged.



Outsider Art: the work of an artist who demonstrates little influence from the mainstream art world and is, 
instead, motivated by their unique personal visions.

Folk Art: is rooted in traditions that come from community and culture – expressing cultural identity by 
conveying shared community values and aesthetics. Traditionally folk art encompasses art produced from 
an indigenous culture or laboring tradespeople.

Expressionism: a style of painting, music, or drama in which the artist or writer seeks to express emotional 
experience rather than impressions of the external world.

Mood: is the atmosphere in a painting, state of mind, or the feeling expressed in a generated art of work. 
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Courtesy of the artist

ABOUT THE ARTIST

Purvis Young was born on February 4 1943 in Liberty 
City, Fl. He learned to draw from his uncle at a young 
age but never had any formal art training. It was during 
his incarceration at the Raiford State Penitentiary from 
1961–1964 as a teenager, that he began drawing 
prolifically. 

Purvis Young was homeless for a good part of his life, 
but never used it or really personified in his body of 
work. Though Young did take heavy influence from his 
surroundings and what events were currently a�ecting 
his community.

Years after his release, Young’s creative output 
attracted the attention of Bernard Davis, the owner of 
the Miami Art Museum. Davis subsequently brought the 
artist’s work into the public eye, and by the 1970s, 
tourists and collectors regularly visited Young in 
Goodbread Alley where he lived and worked. Purvis 
Young for a good part of his life was homeless. The 
artist died on April 20, 2010 in Miami, FL.
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ABOUT THE WORK

Through his body of work, Purvis Young built an 
expressive record and a political commentary on life in 
the Miami neighborhood of Overtown. Realized on 
found and often distressed supports, Young’s works are 
populated by a recurring set of motifs that includes 
angels and ancestors, refugees and prisoners, pregnant 
women and protesters, soldiers and workers all drawn 
from his immediate environment and from the 
aspirations and histories of those around him. Young’s 
drawings on founds books and ledgers rehearse the 
range of his motifs at a more intimate scale. They also 
reveal a diversity of mediums that exceed the usual 
paint and assemblage practices that he is known for. 
These works, which incorporate crayons, ballpoint pens, 
collage elements, and watercolors, add to our 
understanding of his expressive dexterity.

Outsider Art is art work that usually is created by those 
who are self taught or have no formal knowledge or 
training in art. Outsider art in the past could consist of 
any artwork that was created outside of the canon (an 
art term used for the guideline, style, medium art work 
should've been created with.) This could and those exist 
of artwork usually categorized as Folk art, Personal 
work made by a person of color, Fiber arts, to name a 
few.
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George Segal, Three Figures and Four Benches, 1979. Painted bronze. 
Collection of Martin Z. Margulies Foundation. Photo: Fredrik Nilsen Studio. 



ACTIVITY - SELF-PORTRAIT OR LANDSCAPE THAT REFLECTS AN 
ASPECT OF MIAMI'S HISTORY 

Recommended for all grade levels

Activity Prompt:  For this activity, students will examine the various motifs in Young's work to create 
portraitures or landscape of their community on an untraditional surface or found object. (Surfaces to 
consider: cardboard, wood. plastic, rubber, etc.) 

Alternate Activity for Middle/ High School: 

For this activity, students will create a political commentary in the expressive style of Purvis Young that 
reflects an important issue meaningful to them. 

Materials:
- Paint (Tempura or Acyclic) 
- Assorted brushes 
- Untraditional surface 
- Markers
- Pen 
- Color Pencils 
- Crayons or Oil Pastels
- Water Color 
- Paint
- Assorted Brushes 
- Cardstock 
- Markers
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ACTIVITY - SELF-PORTRAIT OR LANDSCAPE THAT REFLECTS AN 
ASPECT OF MIAMI'S HISTORY 

Activity Instructions

First we’ll need to have an idea of what we want our painting to look like, draw a quick sketch to help you 
make your final painting.

After we know what we want to paint we can start mixing our paints and gather the rest of our supplies.

Now place your cardboard on a clean, protected surface and start painting!

Lay down the background colors first and then begin to fill in the foreground with characters and other 
details that will make your story come to life.

Once you’re done, let your painting dry and show it o� to your friends and family!
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